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Fusion Music by List Fascinates

In Garrett List's music the expres-
sive capacitics of ja2z and the formal
«tmphases of coniemporary concert
music meet; the result is 3 somelimes
shaky but ‘oftca ‘astimating fusion.
Often (her2 are pradiems of language
and prodlems of contrelvs.frecdom,
dug several of ths encoumters engis
neered by Mr. List ‘or hus Friday night
concert at the Kichen were ccnspicu-
cusly surcessiu and wheoily sausiving.
The highlight of the evenicg was a
rformance of Mr. List's “Process
vo. 1, one of four orchestral etudes,
The group the composer assembled in-
cluded two violins, ccllo, flute, alto
swophon?, two pancs, and & jaxz
bassist and trap crummer, with Mr,
List doubling as caaductoy and trom.
bonist. The playess came from both
!‘au and classical backigrounds. For
Process No. 1" these forces weie
finsly Salinced, with most of the in-
struments followirg a series of long-
lined yverlapping unisons while Byard
Lancaster, tic saxophonist, impro-
yised,

Two othcr orchestral ctudes, per-
formed usln{ 8 quasi-lmprovisalional
rocess Mr. List calls “selective read-
ng." lacned the passion of the piece
that featurdd Mr. Lancaster, But in
their more restrained, more European
Way they were equally successful. One,
“Eevator Musis” was especially Jovely
in its delicate bicnding of string, wind
and kcydcard textures. The fourth
e'ude, “Siugsing RoCks,™ was more
improvisational, and it tended to ram-
nle, though Mel Graves tumed in a
fine bass solo.

The second part of the program cone
risted of the premiere of a new suite,
“Standard Existence,” with texts b
Mr., List, Jacki Apple, and Studs Terkel.
The composer turned in a riveting
ttombene improvisation during a sec.
tion of tha suite describing 1he desth
el his farher. The work presented
sreater varnizty than the etudes, and al-
though parts of it dsifted, overall Me.
List seems (0 b2 bringing his ambi-
tous fusion attempts more and rmore
firmly under control,
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